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Earthscape

wiihwﬁlnumdmﬂ Archileciuras Exhibikons promoted by e
Hastings Trus and the Public Art Society,

Commissioned to organise this year's exhibition, our brief wos 1o pmmuu MW

approoches lowards improving the environment and hpmmhn high level of dialogue
on envirgnmeniod issuos,

Fallowing the successhul 1990 Archilectural Ideas Exhibition, we decided o vage
Earthscape o3 an opon compefition subtiled New Visions for Environmental
Solutions - by which the organisers hope io elicif o rrﬁnuhhmﬂurrbununuguﬁu

documenigry response fo the precoviovs siote of the Earth’s scological bolance.
Thllm-u brint wos chosen 1o o nenw respanse brom arfish,

Mhrﬂ-mmhuw-phyndlnmﬁmg it awanenass of the ecological
erisis has been immense, For the po c?muﬂﬁhmuuhﬂhd}rpmhduph
rature of the problems, mwﬂﬁhfili

TV swisch riually cont QCO05S
b o recognition of the ‘problems’, whflhm:ummmagnﬁﬂ s

Mmm mhmﬂgmddmuﬂ-‘nmﬂﬂmﬂmﬂmmﬂnuhthﬂgﬁ_u
consanius wviarws? I there o positive environmanial o which is
pqh'll‘ii:.jlrru:u- than the decorotive escopism of much conlemporary landscope

Art has always been inextricably linked 1o the enviconment. Londicope ant ultimalehy
huunbﬂhmﬁtuﬁﬁmm‘p:-t nis rather than oy onlockers in the owesoms
upumunfﬂnhnmmmﬂul hmru and Cheis pfmwdinmmmm&
rinaheanth cenhary Esm wnlf'un a parficulardy fromerwark, W foel,
ﬂwh.hh:puﬂhhmmmﬂmhﬂ&w&ﬂﬁuﬂul:nﬁnwﬂ

Art and ervironment are il being separaied by the glﬂurr.-"cnlh:lw wysbom, The kol
work 1 ol simply the foot deaggeng in the dessr, wﬂutphu nfunﬂuﬁngmmh,

it ks horw the ortigt arrived on site, using which gé . Turmar did
nol just pamnt sublime views of the Bhine of the |rlh|:F callsciors
M|mﬁmuydmmmdhmammf

In the light of this we hope that will Funclion a3 o tolal arf work, elciting a

response from artish ond viewers alike, lo promole o networking of
mhh:'mm ideas. hquﬁucl @n uﬂ&na;ad p&ﬁn-r:m:i ;H:u mﬁmﬁm
piycha a1 a medium,

fn choosing the judges of the competition, coniributors to the colologue, venue and
preseniation of the event, we have aimed of developing o parficular background or malrix



on which the creativity of individual confributors can resonale. We feel that our work
hiﬁhlighm the relationship botween the selechion processes of the individual and the
collective and, in 30 ing, avokes o positive sense of responsibility lowards
environmenial solutons.

A directive towards the vie of art nol ai o peripheral lusury commodity bul o on
essontial ond central ospect of society’s wallbping,

Christine Geldschmidt ond Alan Rankle
May 1991

Acknowledgements

The mﬂnni“u would like to thank the following for support, contributions and

UAppELhOns

Mick Waotes, Director ol H-:Hﬁngi Trusd: hrum‘r Broak, Ge i ldesas; l}mﬂu Geaen,
Curabor, Southamphon City AnGulh*lp; Hannah Vowles and Banks, At in Ruing; tha
m:dh ition; Yictoria ClilkHodges, Andrew Groham-Dixen, Denyck Heaolay,

won poal a Minmp.mﬁﬂ&mmwmhuhwuni !
Catring Coledge of Fobion Corlsson Gallery: especiol hanks iish Telocom, fhe Civic
Trust and Michael Oliphant.






Lessons for the Western World

The Gull War is quite simply about who is i
is & continuation of the war against the socalled Third Woerld by military rather than

Whilst it seems that the overdeveloped countries or

resourcE wars oi they conbaue lo purue a

a .
i sustainable way the neut filty . Ewen of fi fami
;:viTw heh rngi-dl for HET‘THI’I"_E ; TF:“: oy e !
ecology, plocing enviranmenial protection of the fop of the ogenda

"Before the revolution begon, the people of figroy were dominated politically,
economically and socially. peasants had no lond, so many of them were forced o
lgave thair homas and smigrose 1o othes countries, The peasonts sffered the mait extrams
poverty. This is one of e main reasons why cur revolution emerged. MNow becouse of our
revalution we hove loken e land From the landlords, we hawe sir and we hive
won many rights. In the fubore we will sinsggle more and mono ¥ ond we will win

Mot anly did the government? try to suppress people’s oncient froditions, bt it als

excloded Tigray from the social and ecanomic rammas which were
badng implemanted slswhens in Ethiopio. The sitsotion ¢ since the overtheow
of Emperor Hoile Selassie in 1974, oppression being the of e prasent regime

ﬁiHangilh I-hhhhmmfimir;-hmhn In]&,h]”hsbﬂhmmwih
etheopia Han gowernment rgl. & sormie im0 sucoadshy o premmas
t:':aﬁd:mminmmdmﬁjhmdhmsh;nginhnﬁﬁm. iﬁl:l‘rm.[nr

o higreined i Foudal system of government and replacing it with o
Fmﬂ&'jminimm:ﬂhshﬂﬂumm&hmmul:ri'mruhinﬂu
development process. From the outsel, lile in the liberaled areas has been trandormed in
fovouwr of the mosses. The significonce of giving “lond fo the filler’ conmod be oversiressed
since it has broken the explaitation of paosants by landdards

Tradifionally the right of land cwnership was hrhlﬁ:l-u-rl o women, In o society where



20% of the populokion live Fom subsivience ogriculiure, this mads women sconomically
dependant on man, mdhhhmwmmwnhmdwmm&nm
CHEUMCEION wos Customany doys aber birh, Both pledging on unborn child and
child marrioge were common. H:nﬂmndﬂld-u-iwl:ﬁn-wﬁhwﬁngm
seen as an assertion of mobe outhority,

Women wene also forbidden ko plovgh and s sloughier heir own onimals, They wers
restricied to the hordest ond most lobodous ogricuhural toske, They worked in the Relds,
walked miles sach day for woler and firewood, did all the food otian and even
had 1o “rﬂwﬁl hand, W:nnun wha mﬁiﬂn\u& u;' o escope :w
hhﬂrwﬂ:h:ﬂmbﬂ'ﬁﬂhﬂiﬂﬂ;ﬁh and neighbouring counbe,

Mur-mmmﬂunﬁmﬁhmwmwmmmﬂm

Women all over Tigray aof lost hove their gwn and therefore the meons o w
themselves independentty. H benafited dirsctly from ihe revolution, women
bocome o driving force within it org now nurses; feachen ond formers able o
plowgh with axen, and are fighting alongside men ko end ofl oppresion.
REST, hﬁﬁw& w:dhundld in I"??B'ni u;ﬁ#ﬁhhwﬁmh
programimes ililghon divelapmen in ; 3 ockvilied include
mm;ﬂlmg. [ﬂ'l'l'll|:|l' ce-unification and l'l'plﬂrrlﬂl'lﬂﬂ In V98B, followi HHEﬂ'II ion
¥'s expulsion of oll nongovernmenia gmhnmlhlﬁﬁ J.,

Ih ESI Ii-lr.ulu iha only humaniiarian selisd rg: Whila
priarify is b bring ln#mﬂmm in the
-uf dr:u.nghl w:hrm in primary health care, education, Waniport and communicalions,

agriculiure, soll and waoler conservalion and mlaglml rehabilitodion, The ocfive
invghoment of the people is essenial lor such progrommes; and REST, on indigenouws
agancy, works i clole co-operation wish the elecisd kacal mmwhpdlmd

and odministrotive struclure of Tigray. s mes are gimed of
and langlerm wilainable solutions o the !-ufhmmd
While the immediote fuhwre looks bleock in the droughtaffected oreas of T . the lessan
ol T?H?—]Pﬂﬂllmﬁmﬁuﬂmmhrm fomine. REST's policy of laegeting
the poorest of fion with local councils through-out , has meant
that the disasier mmmci with mass lamine deaths, hnluﬂmnrdhmng

w[hdw-dmurﬂwﬂmﬂh nﬂdhhﬂwhﬂlﬂmm ration o
Sudan, hos been averied. o .

A the of the some 40% of Ti forested. |t has 4'.r.
by it e B chgalg ik v o R o
firewood and building moterials. This trend is now being reversed. h}uh'ljhﬂmh



first sesion of the newly reesoblished areo council met in Abi Adi, devoling itself 1o the
demarcalion of areas sef aside lor redoresioBion how thess arsas would be profecied and
which ware priarity areos for ervocing Anldua:impmglmulup REST and local
situated al demonabration cenlres is used jo lsach elecied Y
necassory skills ond wchnigues preventing ony Further minise of the delicate barming land.

council a3 being unfertile, It is divided iro to replicate methods used e
mw‘:m hmlnnd , I shovw hn.‘ ui:utf:n.;l-nr tarrocing and
01 wter use of compost, manure o ploughing
ond soed selechion, Nﬁnhmﬂnﬂf:mmﬂhﬂhﬂmtﬂmﬂh
Tigray embarked on on exbensive distribution, The lorgaest wos
comied out in Mokelle, Tigroy's provincial copital, in - mare than half a million
seadlings ware given ﬁnmhpuphdm it surmounding oreas. From
early in the morming m yourg children could be seen their wary
i the Elolo nursery just cutside hﬁﬂhlmmhnnrnhndhﬂnphnndmhn

variaty of seedlings, wu:luduqu.n:n&ptn leman, popaya, ococia ond nesm.

It will cloarly take some years before such ommaes. show marked results, but what iy
oleody cbvious i how hylﬂumwuﬁ'uu?im.ummhmmmn

neod ko improve kond e ond ogronomic proclises. The people of Tigroy are cleady

eommited io changs, i on improvement of fheir e not just lor the or for the near
future, but for many generotions ahood, This hos bean moke posi working handin
hand with the environment, helping it along wharever necessary, plonting troes and
preventing soi srosion, We of the Western warkd con lsam some fessans from this

approach io lile ond the envoronment; A Irper
preventing soill erosion. We of the an:ﬂdmhnmm

ﬁmﬂ'lhuppmuchl;rhhundhmwnﬂ* the fact that aid donatiens con be
used to Emulole ks promoting aidseloted depandancy, o

u”FEET Mﬂuﬂﬂinuﬂlmmﬁwhmmmr
mmﬂ:mnu _.“‘mxb*"m*"#mﬂh‘l“‘ﬁw]hﬂ

REST is working with the people of Tigroy o build a fememow without famine
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The may ca fe cha

an ||-|d'm'd|.|-gl'mf:r.;1 nﬂ!ﬂ"i?r"n:
envirammant, shor of deslraying if,
is o changs his amitede jo it

Mark Boyle | 946

Art and Environment: Signposts and Solutions

Thiv wssoy is offered o3 o corfribulion fo the inskallafion/ Earthscape. A
individualy we -uruﬂnll ﬂwuuu hemed hﬁ:hmnnﬂy'i nHLf and buhu;ufm&m
efvidanmant. Mane of u wi out u-rlin-uI:E ha
hﬂwqdhm.%mhmmﬁhﬁhh pons: soch of us
musl do o if we ore lo weceed.

Earthscape is an impartant inifiofve. By amiculating the contribution art can make 1o the
arvironmanial debate, F both mobilizes ond drows ofiertion o o poend force which hos
been largely ig:mudinﬂ'ﬂmﬂ'rfnt solufions.

| am convinced of the cendrality of art fo our humanily. Withowt the copocity fo creote and
te respond to o we would not be human, In o society which has s ity essential crileria
of worth utility ond sconomic perfoemance, ort is in donger of bsing of best riviclised as
enfertoinment, of wors sishained puenely as on irvestment. There i3 an i need o
recognise arf o an essenbol means by whilkch we come ko lerms with ond sxpress owr
expariance of the world = of our environment. The role of the arfist is o3 crucsal o our
survival as that of the scieniist. Both explone the world and cur perceptions of it and both
con offer new opprooches to the environmend, Ar can help in the resclution of the
:I.nulnpingi;i:is. ighout this aid binding solutions will nol be ackieved, and wa and the
worlkd are loal,

As an art historion ond curator my experience and thought are constantly refined by my
admiration for and cordoct with procitioners. What follows doss nol ssek lo represent the
intention nor the actvity of individual arfists taking part in Earthscope. This is not an
infroduciony assoy, but rather o homework for discussion which offers some signposts on
the rood io schulions.

The threal we pose to e Earth has il rool in on oflude which is itell embodied in the
word we use o describe the problem. The word “anvirenment” mesns “the siate of being
environed”, that s sumounded, encircled, besed, beleogured or enclosed. The | s
chear and it serves 1o reinforon the folis notion which underlies cur relotionship with the
Earth and with Moture - that wa gee opart and soparahe froe them,

In lmmmu phn-dulll:g hgﬂﬂ;;ﬁﬂ: for grecer mhﬂn:dmniﬂ'mh m at
pnwnd' i oar ki X wmmdu:u‘q mubmw'r wn

Ej";:ll'uhi-ng 13 ahe cusing our m:u?cdu:ﬁu throat. Why¥ -
Pulting maide the sociceconomic rotionale far humanaty's whalssale exploiation of this
- the answer i refatively simple. 'We do not fesl curiebves to be port of the rest of
ite, nor recognize al o fendamental lewel our obisluie identificotion with i1,
Envircnmenial problems ane identilied as “out thene’, but there is no sech pllace; in bee @
ol wa hove. What wo do jo the Eorth, we do jo ourselves, bul not simply through couse




end offect, We are an element in the delicotely balanced process of negobialon, co
oparation and mulual dependence we coll life

The genesis of the environmenial crisis lies in what John Seymour has colled e 'whimote
havery’ of the bebef thol humon beings stand apart from and obove e notural wordd
Engendered by the discovery of our power o contrgd and explolt Mature without funtil
comparalively recenty] any reckoning, this ofiinsde has led i the loss both of
our sonse of dependonce on the Eorth ond of our perception of ourselves as inseporoble

of gur Kinship with the rest of MNasure and with the Earth that

o3 know that this is 10 will we siop polluling and roping oursabes.
And bere the individual i in conrol, dops havwe o in the deitiny of the plonst, As
individuals we conngl shop the Amazon forests being nor proven the oil welly
of Kuwail burning. At leos! we cannot achieve anything of this instantly, But o3
individuals we can change the world,

of this ronshi mienh o chonge in the understandi
of cur role oy human kind upon the It will fa belong to us, lo use a3 we will,
rasher wa thall shove in i 03 o portmer with oll elis thal ivhabits if ond of which it is mode.
We do have o chosce

2
¢
g

L] tha pressrve of cronks ond olormists, we are oll fo o lesser o lm'da?m
going m.Mthmmdniyhmhhdirm of individyal
ﬂm Tmurqﬂdlﬁwithhh:_ ”ddhmn:lmh m‘hd.mrd.uﬁhhhmrﬂmrhnﬂu-
endiraly ko our, public’s, it, Mo Griean produch.
hn“::ulld&mam?“prnmri W‘ini mwhmnuwhunTCF{; ond ather
subsiancas which domoge the ozone loyer2 Thia hﬁrﬂ! the baganming.

Ervinonmanial destruchion ihe the activily of our species is nol new. Throughou! our
history voices have been roi hﬁrmmwuuMdhEﬂ.hm
dalorestation on the landicape of Gresce were described by Floto. The concept of
‘nodural’ in the sense of bei w-ﬁﬂmﬂm'j iw-lhﬁn I
B m.:?msm . it is part of our myshic interpretation world. | i

rlln:l'nu-ep FY ﬂl'lHII: on the globe entirely untouched by humnni; Wr?-r-r:r::



developed we odapled ond asploited the Earth to suit our own nesdi

The mout profound cha in the landscope wene wr with simple tools ol
the Maolthic and B-rmr:ﬁ:: I An:l-rlPEg-_.-pd m:'?”um OO A Ehrﬂnup-wbi:nl
revolution fook phocs which had a lesfing and diomatic on e sutfoce of wau
areas of the Eorth - it was the invention of the plough. The boen hills of Central ond
Morthern Ching ware once tehly forssted. The desers of the MNeor East ond Asla ade
largedy the result of overgrazing 4000 yean ogo.d The mooes of Scotlond ore the product
of o similar use which continses loday,

Maonkind never hos been, ond never could be, o possive witness of Meture, We change
the environment by our very presence. 'We thape our humaonity in the process of
interacting with the world and in moulding MNoture to suit our needs, wishes ond
ospirgdions, O oplions are imied, therelore, ko how we deal with the Eoth. Today we
can conlinve 1o follow our present destructive path, ar we con begin 1o regain o
bolonesd, constructive, relaticn 1o the rest of the world. We must re-determine our needs
and aspirotions with on old imperative realigned - our survival undensood now as
encampasing alf,

The hisiory of the trismph of echnology is the hivory of o divarce between humanity ond
the mafural enviranmeni Paradaxically ihe progressi«e esrongement, which has
dromatically acceleroied in the pos hwo centuries, hoy been paralleled by o growi
oworeness of the cullural, aesthetic and spiritval imporiance of londscope. As we in

more and mare ino it we bogon o undertand ou need, an every level, for the natungl
world,. This acknowledgement of meaning is exprossed through the medium of art in all in

I thay Wast the notural scene as on independent for visual art has o shaet histesy,
This is no reflection on artisic ability, rother i@ uﬂdh anthrapoceniric prooccupoiion
of much of l-urdpa!l. The concept of Landscope’ for ‘londskip’) is an invertion of fhe
artist. As o word it comes. froen the Duich ierm wied lo describe o pointing which ook as
its subgect intand wcenary. o3 dislinet from o painling of the sea, & parirail, e

Although direct shadies from Mature are found in Ancient and Clossical o, londscope
painting did not emerge as o genre in its own right until the sevenieenth century. Prior 1o
this it wos lorgely used o5 o bockdrop o human drama. The subsequent division in the
painting of landscope betwsen the ical ond the ideal embadies a duality in cur
relationship with the world. The former stems from the scientific comloguing and
classification of the Encychopoedioss, the laker from s search for meani
Both reprasant forms of control: on e one hand by procticol and technicol means, an
cther through oppropriation in suppari of philssaphical pregasitions




Copability
The Garnger of Stogrbemd | 78040

As o fundamenial humon moans of | wiing ond meloling bo the world, ar inevilobly
w; ity swbject in the service of technical pracice and philasaphical premis.

ile recording or aveking is many sipech and moods, art employs the nohiral
anvironmand for it own ands, Yhot i soen ond experienced i inke ond tronsloked
throug the medium of art in the purswit of humanity’s goals. The m of landscape
painhng i, therefore, @ hisiory of manipuloion. Cloude Lorraine (1 2], with whom
prre pe painting is judged o hove come fo ifs own, combined represeniational
elaments within & :Fm.ﬁm;,- inspired malrix of jon in order ko creots on ideal’
Thomos Goinsborough (172888 consirucied his “notural’ scenes with shedio modets,
wsing broccoh for rees. Even when the emphasis moved oway from the conreciion of o
parfect scane in fovour of fe immediol oppreciotion of the beouty of Mature, John
Constobde [1.774-1837) was not above moving a es bor composi ends. “Gda’, not
reality dictates arf's kanslotion of life; thin o Brilish pointer who trovelisd in Iholy might
bothe an English lendscopo in o sundight never found beyond Medilerranean shares. Ast ia
not lile, it medigies the experience of life. However through i mediofon, through i
wonslasion, the foce of lile changes. Even in the ‘nohwol’ environment the arfist’s eye has
profoundly olered ibe shape of our world as well as our perception of if

The unconscious shoping of Moture thiowgh necessity bas been accompanied Hrguaghost
our history k;l{'u conscious cesthelic urge jo fronsform cur ervironment occording o fosle
In Englond the most cbvious example is the rodiion of landscope gardening. It reoched
ity most remarkable and exiravagant expression in the sighleenth canbury, i ik
Copability Brewn [171583) worked o ‘tome” ond ‘improve’ Mohsre. Trondorming the
s and parks of the arislocrocy, he creoted landscapes a ko Cloude Lorraine. In
rance o contyry eorlier Andee Lo Motre [1613-1700) imposed Cortesion gecmotny on fhe
nafurol landscope, in the prevoiling befief that the key o the order of the universe kay in
ssmple geomeinic shapes,

Much of Englond's present day ‘scenic chorm® expresses ossthetic volue devived from
sevenisanth cendury painBing, in furn inspired by Bolion scenery ond Clossicol, Arcadion,
idealy. The nofion ol the % os expressad in the o of Claude Lorraine continued inka
the ninstesnth certury ko influence the dgement of boouty in Masurg el

During the lote eighteenth ond eardy nineleanth centuries anistic theores of londicape
prolifercied. Dekinisions, chorecierislics, and meanings ssioblished then inform our relaticn
o londscope ioday, These noticns of what in Mohre is ‘rotural’, “remontic’, “seblire’,
‘aweinspiring’, ‘pichureseque’, coined o colegorise subjects for orl, underly our
conlmporary. pacephion of fhe Motural scene. Our présent undersionding, cur imoge of
Mature hos been formed by an’s mediation. Maore, the oclual foce of the londscape - i
Feern ond chorociar - hos boen changed fhrough fhe ogency of ort.

What we exparience today is o culfural lendscape which begon lo evalve from the



natwrol environment with the appearance of the Meolithic peoples. In @ very real sense cur
urr-i-mrlrru:i is o :Hur]:rfngi?wruhnl? ll:. :I:Mim L] I'Ln&m& and is ﬁ;ﬂﬂu;l. o r:::
reposilory of meaning. we on i impsa ihis redstionship i lies ol
beart of our gru"-h'ing“gundullun:llrg thad cmu-gr:r:g Mahwe, of wildermess, of landicaps
unsullied by human kind, are im nt fo our prychologicol wellore. By distancing
oursakes from the rest of Lils and fam cur closs oasociafion with the Eorth we have loa
the emational and spinual bond with our conbas.

In the envirenmeniol deboie e ceniral role of this kost refosionship i3 seldom ssuched
vpon, But the loss of meaning i the core of the problem. Only h recognition of this,
and in pursuit of il regoin s there real hope kor changs in our vse of the world.

Art is @ fundomenial mode of interocting with environmant. Mot simply ‘objects’, an is o
process = o continuous discowrse with Life, Within the framework of the diologue iruths
o duscovered, melohombip established, significance ocknowledged and understanding
ochsgved, The ofist is o Shoman who both reveals ond imboes with meaning, Ones arl
wuos, unlice loday, cenlral o buman experience ond i oniculolion. W once moig
1o recognise this inpulse o on effective part of our lives, lendamenial o our realisy. Ar is
copoble of offering sohdions io the ecologicol problems we have set cursebes. Since the
19805 artists have increasingly recognised the need for them io re-oddress guestions of
Maoture, landscape, environmen! frural and wiban i the light of these concerns. The
arfinle eaches are varous, bul underlying tom all i o presumption hat we need io
re-eatoblish the relotion with o contedd,

Whatever the individual sxpression of this premise, whotever prociical solution is offersd
to spacific anvironmantal questions, the greclewt contribution ot con make 1o our ability o
choows supivol lies in il copocity jo disclose ond corvey meoning. Recharging the locol
and glabal enviranment with significonce |s the prerequisite to the re-ssioblithmant of
relationship with ouwr porfmersandibe. Without o refurn 1o kinikip na hdndng'u;p] of
wcientific solfion will stick

For almaoat five hundrod yeors artishs applied themsetves o the imitotion of natueal form, By
1900 the interest in foch wos losing ground o abstroc! concerns ond the exploration of
thr kang nfdﬂ.h\ﬂlisccﬂhlyqnnmlufwnwhdnwﬂu which o view tha
ﬁmr-m. but is on gwentin itself. Chaerved reality hos become fhe inspination for the
creation of equivalents, nob jush represeniotions, The artisd conlinues o franslole the
experience of, ond response to, the world through the ovoilable means, But in the
hwantioth cantury the means = the row moleriols, tha byilding blacks = have exponded io
ancompos anyihing encountened in the notural o man-mode anvirenment,

In the lote 19403 the land become a focus for o small number of arist whe were
interested not in reprasentation but in engagement. Whot subsequantly becoma known oy



Bobert Smithian
Spingd Jerty 1570

‘Land Ar'® marked the in-nilng ol a du'f&hpmufﬂ which has laken ariil out bam
behind the sael and info londscops. bn the “earitworks’ of the Amevicons Michosl
Heizer, Robart Smithson, Robort Moiris, ond others, the land ikelf becoms the maierial,
Maode with sarth, sod and slene, a large par of the conbeni of these works is Thair
relafonship with the surgundings, with fheir context, They ore not discrele cbjects; the
boundary ﬂolmrl them and their sefing s delibarately unclaar, By inbenson Functian
as extenisons of l:l:l'lh'l'li forma, echaing the chorecdor of . shopo of Smiton’s
Spl'rnf _r-rr:,- 1970 [Urah, l,ﬁ.ﬂ.l W | I:qr the ular strueture of sall rry:lluh.
presant on e share of he Greal Salr Loke ink which fhe sculplure curly, The intertion is
to prowide for both ortist and gedience an aclval experience of place within real space.

The urge %o creie o plece within ond of the landscope B not now, in the UK. Sonchenge
and r prehisioric monuments are o the eordiest examples. Silbury Hill, ance
with i whils chalk copping o beocon in sun, shamds fesimony o the Rundomenial
human noed fo both worship and leave o mark vpon Mature,

In combséning symbaolic foem with londiorm the contemporary arfist shares a desine with his
ancieni forebsears to creote differenlioled and evecolive ploce. The comespondence
betwoen the creaied shope ond s sile may not, os in Smithson’s Je iy, o be confined 1o
physical phepomena. A lagend that the Solt Loke wos connected to the ocean by an
underground channal which revealed iself os on encomous whirlpood, informed the ortisr's
choice - moking Spiral Jeity_a ey io both physical and myshical idensity of place.

Human intervention in londscope was seen by Smithson as no mose snnoheal than
earthquokes or hurricanes — we are ober all part of MNowre, B he worked with on
intsnsion closs o thot urges by the English posd, Alexander Pope in 1731, Pope argued
that in oll things one should consult the ‘Genius of Place’ and “design in conformity with
nature, drawing out the best chorocheristics of the site, ond thoreby enhonce e work

craghed wpon it”, 3

in the 1990's we must oocept that there is no mehum io anmr P:Jrn:-;z
axishy the and by imerventon, bul we heve yat o ock rEspongibllity
ihat htumdl con play o proclicol role in the reclomotion of siles devasioled by human
octivity, In the indusirial countries reclamation is already o 1 nised need, but ofen fhis
octivity is Bl corried oul with [ide or no regard o the visuol volues of envirgnments,
Such walues ore the frodiionol preserve of the orfist, Art has, thershore, the potential jo
mediahe bebsasn and indusiry, and in so doing become o centrol resource in the
re-asioblishmaent of o hoalthy enviranement

In his projects for postindustrial sites Robart Smithson did not seek lo disguise the
choracser of the e nor the makrials he would use, &%himpﬂuﬁmdhn
earthworks within routine reclomation, be would hovwe ¢ an ortigicolly enriched,
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distincty mon-mode, londicope which both oc and commemarabed indusirial
wie. Unreloited becouse of kis wdden death, thess g weould howe tiocd o1 memsoeialy
g the diguption of landscopes ond as remionders of our need tobe circumspect in the
manogemant of the notyral rescurce

The secial, sconcmic and polifical sruchures which desermine our environment and goven
the landscape concerm us oll contnad from the ssemingly simple fo the ¢ % ond
grand, from whate we may waolk, o the fote of oll on the Earth. As individuals we
opparently hove litle or no voice, ye! we ore wruh:dp:rl of fese shuciwes. In order,
however, to aHect them we need 1o porcsive our rols i FBCOQNINE Ul porwern

By leaving the studie and odopting a plethara of materiols, artisis bowe exposed
themyaboes io the culiwal wochees -.E.;h dofing human insarvention in the environment
The ss of nagotiation and the revelation of the mechanisms which contral occess ond
use, bocone integral io the arlisfic satement, if not the solement inelf

In 1976 Christo arected his Ruandng Fence. Twanly four and a hall mides . i erossed
v Colifonion counsies, It ook thres ond o holf years of negotiotion with ko rs, 1B
public heasings, 3 Superiar Cowt Sessions and 450 poges of environmenial neports o
achisve. i woi on site for two woeks, Documented in the book ond the Film Chiis

as part of the project, the exposure of sruchwres and processes of confrol was
indegral o the woek, Sodly this aspect of the project recesves ifile abention,

Ari s o fores for change. If can reveal and exposs, ond can draw us frough recogniicn,
shame or anger, inlo oction, Art in Ruins who shore the poges of this colalogue use
imoged and wordi o EapOLE thas .ﬂpiﬂi'hlinﬂ and Mpprassion o culhure, T, pwph
resources. In [ossons for the Wasiorn World they offer precisely thal, by focusing
altenbon, ol H'ln-y' hove belore, on one orea of the world whaeee w;q-lqgiqql ptnmfu;-n. by al
i Fesrabiant of human acivily

Elsgwhare An i Buins have u-rguud that art in aur Washern socinhy "sarves 03 0
sofisfoction for cultural needs, ond is bound 1o the copilalist sywem of sxploilation, which
is mare orieniobed to commercial ospects thon bo the hemon’ A, ﬂw argue, by “loat ity
myihic aulsnomaus chamscer™ 9 In he conlexi of the commercialisotion of ort and the
canirgl of the ariisf by econcmic and palitosl ogency ihey may be' right, | do not balievs,
higrwriwar, that cufranl artistic concerns which cenke on Motore and the snvirgnmeand
condorm 1o fhis view, Whils ownenshap of fnol works s still controBod by morked forces,
the mathads of wntilng ord the inlention behind she prOOeisel. Ore lpq-d'm-g ot bock inko
the hisman and the mythic realm. The convicsions which infesm the procice reject the
societol systems which Ihg sock 10 expose o3 the root of the environmental crisis. In
-m:-i-r-g misthods thare Le steation of g copaily ai indrsdualy & re-evalvate our
attituce te, and relationship with, the envirenment
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The sensibility of the Britiuh artists wha moved inko the landicaps in the lote 1940

differed from that of consa Amarican lond orish. lond-scole ey different
TRRPOnES, ond o pq:u|mr|':|r itish, Wordswarthion, reversnce b informs the
development of artintheland m this couniry

Concerned by the heroic scale and interventionist mathods of the Amercans, Hamah
Fullon sought o make no mark on the Eorth's serfoce. Like Richard Long his princi
ochivity wos wu“:ing, and a3 with I.n-ng_. tha jsnce waos recorded !
For Fulion the pholograph and the fexi '--hii.'.ﬁ occompanias 11 evoke he londscope
mmudﬁﬁi;mﬂmird at the fime. imoge ond word are the afwork, in on ort
which is: "o possive prolest agamnsl urban socisties tha alisnol pecpls Fom the world of
nature” [Fulion I'?Eg?

Richard Long's inervenions in landicops - paths odden, vones ond stichs mogonied =
are ofen bare m-ﬂbl- ond invariobly ephemeral. The elemanis with which he
crentes form will be recloimed by More hrough iy own lonces, And it v o3 0 nadwol
force, o3 onother loyer of mork-making loid ypon countless others, that Long operoles. His
octivily is the artwork, 0 mop or phologe it wisual roce. Wolking is the process of
manving Thiowgh, the sculphure o soppeng v woy, AT fimes the walk i iself
sculpture - porformed in simple conkigurations which carry multiple references and
ossociations. Lines, circles, spirali haove et b Hhe enwircnmaent by l'lmn'z HinCE
o beginnings - fom &I‘l}ul‘rﬂ markings in the deserts of Peru ko poBerns in on
F‘ﬂﬁllﬂfi‘l; monodiths in h.rm'r

Marks mode, femporaory forms lelt behind, ore evidence of ‘s privolie riteals which
foke ploce within o Shamaniite diglogue between artil and scopas. AL fimas iy
layerirg, his ritvalistic mork-moking, okes ploces close o the evidence of eoarier reloted
qcli-.-irg, as in his ssries of walks stoond Dacwel’s Carna Abba Giland, cul inle ke Rill s2ede
chalk 2-3000 yean aga.

Long's aclivity axpresses his dialoges with o, with iha leal ond malopkysicol
Fﬁlt_ij wﬂmﬁm ohten isclomd and |rﬂ:§?l.-l|u|:|h m'nulpnlhﬁﬂw Earth. Art :
oupaliance, The nh-|n|;r of pu-rhn‘u:ntu craaled is the [peasnk af communication betwess
artiyl and oudwence. Rehsming lrom the londicops with evidence of his journeys ond
discowarios - notural maleniols encountered or collected while walking - Long creakes

llery-bosed works which evoke an axparience of reality few of us ore privy 1o
g:ﬂn:ulad froem ihepir moterkod coniexl, the sculpiures one pcrwrful signifiers of the land
broam which their conssituent parts are collecied. Of | impariance, the pordicular Form
in which the rendom pom are ploced embodie mm. o of BN QRN
by ordering, which is peculsorly human. B is o process of abalraction which, through
selection and justapodition, conlen meanmng



By bringing frogments of the rotural world inside, Long sets up on encounter betwasn two
arenay of experience. Within the ensuing dialogue new fruths about our relationship with
eoach ore rml’dullm presence of natural molerialy within an ;—hun, cm::rﬁ:d'
environment iv peculiory poignont, This poignancy, this evocotion of one el ]
within the conlext of anciber, is employed by o number of i lor whom the Matral
world provides bath medivmn and subjec). Operating primarily ouldoors, ey creats works
which, while ambodying lessons learnt and expevience gained from Motre, function
efoctively indoous

inhorant in the process employed by Andy Goldiworihy is @ profound sense of
indentihicoSon ond pormership, Whan he i hw-imd-ﬁuhudm‘tuniﬂhh
instincty and fealings for Nohwe. . | needed o physical link before o personal h
ond reloficnship could be lormed. l;plmhud in waler, covered mysall in mﬂ, weent
barsfool and wole with the down® & Bom out of his physical experience of Molues,
Goldsworthy's method iy one of discovery He uses no tools or artificial means of
consruction, Rather, ho employs “the nolenol bonds and jensions thal exinl within e
eorth” ¥ The material and form of eoch work is determined in large part by season,
weather corditions, specific &1 o charocleristics of the subyances encourdered.
Tha method |3 colloborolive. worthy's concern is with the subssence of e lond - s
modariols ond sruchees, ond the lorces which govern thair peneration and decoy. Like
Long, much of the work he creabes is ransient - recorded only in photogrophs. Whils the
tronsience reflects the foct of Mature, the phologroph s imlendad enly a4 an indication of
the oisfs oclivity = nof 0y o subsftule, A badt il i3 an nvladion o others 1o find and
exparignce (he work processes for themslves where olone they con be found =
outside” ¥ If his method i @ process of explorafion, then the more permonent chbiect
Goldvworthy exhibity wond o1 evidence of his discoveries. An obviows defight in material
iy cnrri:-irng'nﬁ an mvintivensss which demonstiotes o deep undervanding of naturol
struciure ond iy patential for duﬂluptd foim. His work a8 o whols reflecis the
extroordinory diversity of Mature at the level of the specific. He focuses our oflention on
the ardinory and commonplocs reveaking it oy a sowce of wonder ond great beauty

Galdvworihy's pach of regoiaten and parnership with the anvircament s open 1o
s all hnumﬁnmipmﬂmhiwﬁwmnaﬂnﬁi:h.hhmhhm
by the globol problems we foce and in w0 doing forget the needs of our local
Bt mmm.m“hﬂlﬂﬁﬂmm.ﬂh{@rﬂﬁr
ponsi 1o changs. As individuols wo con, af o locol devel, begin the process which
will change the ;

¥e oo shoped by the ploce in which we develop ond owr resporses to them. |

lm“idhmﬂ;m“hﬂim.mhimrhﬂw;ﬁ
physical charocher o condifion of our surroundings, but the prycholagienl, emational and
spiritual significance they hove for us. Our relatiomship with place i3 0s imporiant o cur

1]
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he oy owr relolionships with other human hq-mg:.. .H1|'m-|.|-g!1 varying individual
ividoal, there s o commanality in the relalionship, in e bond with placa, determined
E:.rh:l':zwh;m ol the group to which nlp;nndihidw|: we belong. The Bushmen of the
a i ocknowledge enery slone, every pland, every creahsre o3 brother or sisier 'Wa in
the Waet, on the whole, do not, For the Boshmen environment is chorged with moaning.
We must, for survival’s soke, re-discover thal the some is ree for us,

The environmental crganisalicn Common Ground was foonded on this premise. Since
1983 i bos worked with piociiboners from ol bronches of the arts o ploce culiural

grgumants ond avidence side “the scientific, echnicol ond aconomic rokicnoles
ich 3o dominole ond ofen ilitates our waoys of thinking ond doirng” They urge thai
“while comervation arguments remain in the scienific constinsncy .. renEn prartial

ared fowed, "1 1§ ks within the culiurol areno thot concerns obouyt our ethioal mlations with
Mahore, o ancient undersonding of e lond, it wmibolsm and myth ore centred. It is
by ud-drn-iirﬁ:wn concerns that we will regain undersionding of and relotionship with
ow ploce in the world.

1§ is Ihrnu-_llh tha crealive urﬂngl.nu-'llnl'l thal “the richnais of cur rn||:||'|-|:|r|-:j'||p with our
wrroundings”™ will be recwakened. This relotionship is o comphex mosix of nokural history,
ocheclogy, sociol hisiery, legend, myth and culiural radiion. Common Ground believe
that cur subpective, individusl response o the eavirenment holds the key fo both owr
parsonal rhgandﬁ alp:iurwval' Theough thair work with arfists they seek to
eacile recognition ol the value ol our cublural and emational r&‘lnrlnn!hlp wiith the
environmant, The New Milssionss IEculplur-u Cﬂmmumqﬂ ond Land | Project LE T
concemed with helping people o express the thair place hos lor them. "in on
imiginatve and accesibls way through l{uﬂwi hﬂngu artiy! ond community
together Il:q-rnm:m Gﬂ;:u'r;i;‘lmuh W“Ih::,; H::mnlnl ,E.:; fic, “:;r“ﬁ :F the
amolonal responus, g, people i BUrTEurE a iskary
embodied therein. In 30 doing they liberote both parfies |n'ml'-'ldnﬁ'dumm:lnt

imags ihe boundories beteeen the beo really are. Al and orlish ore occess I|:|
and can an infegral por of, common axperiancs

Through Mew Milsslonsd and all e other projects Comman Ground sk b recwalien
our caving for the ploce in which we live, In siressing the culhwol, spiritval and cesthatic
woldue of the environment they ome alfempling ko make our relalionship with the Earth once
mare whols. Without lotal invalvemen! wa cannal lo moirain the molivation et is
required if the world i:hbﬁhﬂ:ghhmlﬁwnﬂmm

The rosdition of ant in the enviscomaent is 03 old o3 cunselves. Like any other human octivity
it is the subject of fnshion. Wikhin recen| yeary i has become the 1 of afiention and
debate. ¥ is chear thot the plonning of the uwbon snvircnmant since World War Il bas
mluhr boen wecesahd. The sEpoafion of o, craft ond orchitechsre in educalion and in



percaplion has led lo werile and desclate city landscapes.

Mast urban and many rwal areas have their share of statues and other public manumenss.
xsrmmhmm,aﬂyl::wm«nmh;hhﬁm&nmmmdw.

PeCrec voiciferous “ort in public ploces’ lobby in dmnger wmﬁm‘m
ﬂwhmmmhmM:.MuwhmuMi o for wider
ond more profound interprofasion
heont of the promation of an in lim
seruibility is on imperative - not If is fo be hope for harmonious lving,
avidence of the creotive impulie must be part of our erdinary, daily sxperience.
Eﬂnmﬁwhmhﬂhmml:ﬂ'rﬂwwlmﬂmwnﬁrﬁw iby lrves more

simulofing and i o ey role far art. But in the context ol survival i
is the moat superficial of the conributions on can make.
Sclutions ko environmental probelms ore not the sole preserse of the scientist, politician o

informed campaigrer Wa all have a role in determining our huure. Like the scisntist, the
of extending oir

arfist works ot the fronfier undnnlmdn% : changing our
perceptions of the world. The way we use the world has ko change, -nm'%im
Mmmﬂud-rhudlrnghﬂumwhm to, and their relofionships with, the
environment, To follow their direction is the most difficulr thing humanity can ever
underiake, but this change of path will be both @ return and & new beginning.

Lynne
April 1991
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Catalogue

Andrew Bick

Uarrilead l'l'_-ﬁ:r:ppln:u .?]' Forunad wemoed|, 1:|-|:r:|-', wiad 28 1 29 = Jem
Unnitled [Cloypiece 4] lousd wood, clay, wax 31 x 34 x 8om
lan Bottle

Armchair Cribigee ol on canvis 72 x Sdins
free, House oil on paper 30 % 23 ins

Jean l?i
Herbal: Subrexi bronze, oil ond poper on convas 45 5 2 41.5 iny

Kevin Broughton

The Offering o on carveas 455 1 455 ing

Kai Choy

Croaiive oil oncanvas 14 = T4 ina

Recoptive ol on corvas 14 2 14 ing

Lynne Collins

tn Hormony With the Fork ol ond wend 42 = 50 ins

John Eaves

10 leoning Stones chorcool on popar 34 w44 ins.
11 Sionehenge Positive charcoal on popar 34 x 46 ins

Luke Elwes

12 Mother Earth, Father Sky ol on limen 30 x 40 ins
13 Dnﬂfiﬂjﬁnﬂ ol on limge 18 = TH ins

Chris Fardham

18 The Cap mizgd media 37 5 49 i

Jalie Goodman

15 Shedlies for instellation

Howard Himage
& Mobher/Earth mimod madia 12 = 148 ing

Koer Hemma

17 Woaior Huﬂmhmr A0 = 145 cms
18 Wind hand made poper 126 x 76 cms dupiych

Dawid

Laing
19 Poges rom an open book

Momenlo Mon eiching 25 2 77 i
Proyer eiching 2% = 22 im0

Michael Lewisohn

0 Twinkle ol on convas

Suntand Chl an canvas




Hannah Liley
1 Bish gress photogram 70 = 40 ing

Alistair

Cwarflow | [Sunser Marizon

Blue Horizon Il [Resurecied Horizon]

Susie Monnington

Rod Shife Gil on coneas 72 x 56 ins

Mick Pearson

landicape [balance] mixed media &1 x 48 ins
[ondicape [fire] mized media &1 x 48 ins

ek B BN =

8y
{
&
i

Dale Robertson

29 TVs | phologrophs 47 = 594 oms

30 TVs 2 pholographs 47 « 5% .4 oms
Howard Romp

31 Eorth Rhyme for Todoy: The Performance macod medio 48 x 27 ins
Andrew Smith

32 Untitled Mized medio 47 x 594 cms
Jesse Smith

33 KAZ mixed modia &0 x 48 ins
34 Forest Fires Phologrophs 10 = 12 ina |x2]

Leonard Shelley
A5 Fred and Jerry mined media
Koty Shepherd
3 Heodicape mised medba 48 2 51 ems
Marcus W
AT Sculffle W shesal
Bruce Willioms 5
I8 Bboading Yiew il on carvas. Bd & &0 e
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CAFE BAR
OPEN ALL DAY

Coppucing * Expresso * Breakfast
Light Lunches * Snacks
Large selection of imporied/bottled beers
Guest DJs » Live Jazz

55 Robertson Street Haostings




Millions of people visit Hastings, and
many return again and again when they P | I
discover how much Hastings has to offer. [ '

William the Conqgueror liked it~ A
s0 much he built a castle here. There's
an audio visual display in the castle
grounds telling the full 1066 story.

You will find the Smugglers’
Adventure and Sea-Life Centre
fascinating. Hastings is also a place
for relaxing, whether strolling
through the Old Town, walking
along the promenade or just lying on

the beach ®
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Hastings Tourism & Leisure w

5 Robertson Terrace, Hastings, S— "H—-‘{'_]F-E'f' {1‘: the
East Sussex TN34 1]G  Telephone: 0800 18 1066. 1066 COTIryCry
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THE NEW DEFENDER 90,/110 DISCOVERY AND RANGE ROVER

THE BEST 4 x 4 CENTRE x FAR

INNERS

S —

OF BATTLE

OUR SHOWROOM, PARTS AND SERVICE
ARE LOCATED 2 MILES SOUTH OF BATTLE
ON THE A2100 HASTINGS ROAD

BATTLE 04246 5111










